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Brad Pitt plays an angry father in “The Tree of Life,” Terrence Malick's rumination on life itself, which elicited a decidedly mixed reaction at Cannes this week. 

TRAILERs & CLIPS :   
http://movies.nytimes.com/movie/451868/The-Tree-of-Life/trailers?nl=movies&emc=mua2 
REVIEW:

CANNES, France — In “The Tree of Life,” a cosmic head movie of the most ambitious order, Terrence Malick reaches high, his ecstatic camera and thoughts soaring. Shown on Monday morning at a press screening at the 64th Cannes Film Festival, where it was met with pre-emptive, harshly insistent boos and a vigorous rejoinder of equally determined applause, the film directly addresses the larger questions of existence that are woven throughout Mr. Malick’s work. It seeks to affirm the beauty of a world in which God is present in all things. 

 “The Tree of Life” is Mr. Malick’s first film since “The New World” (2005), a title that could work for this new movie as well. Running 2 hours 18 minutes, it is a personal, impressionistic work — beautiful, nonlinear, trippy, flawed — that unfolds largely in fragmented flashbacks, tracing not only the arc of a single life but also that of creation itself. As the title suggests, Mr. Malick has nothing less in mind than the origin of life, a beginning (or Beginning) in which vaporous swirls, gurgling lava and fiery explosions give way to the sight of a meteor hitting a planet (presumably Earth), an explosive vision that Mr. Malick audaciously, riskily, joins with the image of a pregnant woman’s belly. 
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The issue isn’t merely that Mr. Malick visually connects the impregnated planet, as it were, and the expectant woman, an association that sets a Mother Earth motif in motion. It’s also in the seriousness and sincerity with which he makes this connection: The film is an affirmation of Mr. Malick’s belief in the power of cinematic images to express the sublime (the cinematographer is Emmanuel Lubezki) and, perhaps, of his faith in the audience to meet him with equivalent seriousness. 

It also serves as a reminder of how few contemporary filmmakers engage questions of life and death, God and soul, and risk such questioning without the crutch of an obvious story. It isn’t that these life questions aren’t asked in our movies; they are, if sometimes obliquely. Rather it’s the directness of Mr. Malick’s engagement with them that feels so surprising at this moment, and that goes against the mainstream filmmaking grain. 

It’s this bluntness, along with the stunning, kaleidoscopic images of outer space (some derived from the Cassini mission to Saturn), that summoned up for me Stanley Kubrick’s cosmic explorations in “2001: A Space Odyssey.” Certainly the films are different — formally, experientially, qualitatively — yet each also concerns concepts of God. In “2001” God has been replaced by science, which with the emergence of the monolith, is ultimately confronted by a different (extraterrestrial) God altogether. In “The Tree of Life,” God is everywhere and nowhere — in a ray of sun, a blade of grass. 
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The film opens with a quotation from the Book of Job — “Where were you when I laid the foundations of the Earth?” — taken from a passage in which God, like a hectoring, aggrandizing father, challenges Job with questions. It’s a section that Walt Whitman, as readers of the poet have long pointed out, seems to answer in “Song of Myself” (“In the faces of men and women I see God, and in my own face in the glass”), a work that Mr. Malick may have drawn on, given how both the poem and the film exult in a cosmic oneness with the world and are more circular in form than linear. Any number of the poem’s lines (“The play of shine and shade on the trees as the supple boughs wag”) could describe images from the film. 

[image: image4.jpg]


The rest emerges elliptically, including an early scene of a woman, Mother (Jessica Chastain), receiving terrible news of a death. Shortly after in film time, though years later, her oldest son, Jack (Sean Penn), now middle-aged, reflects on his childhood, a meditation that involves fiery visions of primordial life (dinosaurs included) and leads to the image of his mother’s pregnant belly. This family portrait eases the film into a sustained, mostly pacific interlude from Jack’s childhood with his two brothers, mother and father (Brad Pitt). It’s an imperfect Eden, however, one in which an angry father and gentle mother roam instead of dinosaurs, and, for better and sometimes worse, embody the tug between nature (a father’s harshness) and grace (a mother’s love). It’s a beautiful if hermetic vision that I admire for its ambition if finally not for its philosophy. 

A version of this article appeared in print on May 17, 2011, on page C1 of the New York edition with the headline: At Cirque de Cannes, Party Love and Movie Love: Throwing In a Dose of Sincerity.
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The Tree of Life is a 2011 American drama film featuring some surreal and sci-fi elements, written and directed by Terrence Malick, and starring Brad Pitt, Sean Penn and Jessica Chastain. The film premiered in competition at the 2011 Cannes Film Festival and won the Palme d'Or.

Plot
Details of the plot released by sources involved in the production have been minimal. It is described as a 1950s period piece. The first official description of the film emerged from foreign sales agent Summit Entertainment's official website on September 21, 2008, in the form of a thematic summary of the film, describing it as "the tale of a Texas boy's journey from the innocence of childhood to his disillusioned adult years as a 'lost soul in the modern world', and his quest to regain meaning in life."[ 
An official synopsis was later released at the 2010 American Film Market:

We trace the evolution of an eleven-year-old boy in the Midwest, Jack, one of three brothers. At first all seems marvelous to the child. He sees as his mother does with the eyes of his soul. She represents the way of love and mercy, where the father tries to teach his son the world’s way of putting oneself first. Each parent contends for his allegiance, and Jack must reconcile their claims. The picture darkens as he has his first glimpses of sickness, suffering and death. The world, once a thing of glory, becomes a labyrinth.

Framing this story is that of adult Jack, a lost soul in a modern world, seeking to discover amid the changing scenes of time that which does not change: the eternal scheme of which we are a part. When he sees all that has gone into our world’s preparation, each thing appears a miracle—precious, incomparable. Jack, with his new understanding, is able to forgive his father and take his first steps on the path of life.

The story ends in hope, acknowledging the beauty and joy in all things, in the everyday and above all in the family—our first school—the only place that most of us learn the truth about the world and ourselves, or discover life’s single most important lesson, of unselfish love.[3]
Filming
Filming began in Texas. Cinematographer Emmanuel Lubezki returned to work with Malick after collaborating with him on The New World. Locations included Smithville, Houston, Matagorda, Bastrop, Austin, and Malick's hometown of Waco. 
The namesake of the film is a large live oak tree that was excavated from property a few miles outside Smithville. The 65,000 pound tree and root ball was trucked into Smithville and replanted. 
Release
In March 2009 Empire magazine's website quoted visual effects supervisor Mike Fink as saying that a version of the film will be released for IMAX cinemas along with two versions for traditional cinemas. The IMAX release of The Tree Of Life has been canceled, but the companion film has been titled "Voyage of Time," and will be released at a later date, and not connected to The Tree of Life. 

The film premiered in competition at the 2011 Cannes Film Festival. Terrence Malick wished for the film to be screened out of competition but the producers convinced him to do otherwise. After receiving a very polarized reaction at its screening, it won the Palme d'Or.

Reception
Early reviews for the film at the 2011 Cannes Film Festival have been polarizing and the film received widely divisive reactions, and drew boos as well as applause at its premiere. Nonetheless, the critical reception of the film so far has been very positive. The film received the prestigious Palme d'Or at the 2011 Cannes Film Festival. The film currently holds a 84% rating on Rotten Tomatoes, based on 64 reviews. The site's consensus is that "Terrence Malick's singularly deliberate style may prove unrewarding for some, but for patient viewers, Tree of Life is an emotional as well as visual treat." Metacritic, which assigns a weighted mean rating out of 100 reviews from film critics, the film has a rating score of 89 based on 15 reviews. 
Peter Bradshaw of The Guardian giving it a perfect five stars and states it is a "unashamedly epic reflection on love and loss" and a "mad and magnificent film." Todd McCarthy of The Hollywood Reporter states "Brandishing an ambition it’s likely no film, including this one, could entirely fulfill, The Tree of Life is nonetheless a singular work, an impressionistic metaphysical inquiry into mankind’s place in the grand scheme of things that releases waves of insights amidst its narrative imprecisions." Justin Chang of Variety states the film "represents something extraordinary" and "is in many ways his simplest yet most challenging work, a transfixing odyssey through time and memory that melds a young boy's 1950s upbringing with a magisterial rumination on the Earth's origins." Peter Travers of Rolling Stone states " Shot with a poet's eye, Malick's film is a groundbreaker, a personal vision that dares to reach for the stars."

Roger Ebert, so far not rating the film on his famous 'Four-Star' scale, has referred to it as 'a form of prayer', praising its scope and ability to evoke 'a spiritual awareness', whilst standing 'free from conventional theologies'. 
Lee Marshall of Screen Daily however states the film "has moments of breathtaking visual and aural beauty", but the result is "a cinematic credo about spiritual transcendence which, while often shot through with poetic yearning, preaches too directly to its audience. If ever a whole film were on the nose, this is it." Lisa Schwarzbaum of Entertainment Weekly describes the film as "part luminous evocation of boyhood, part cosmic woo-woo." Stephanie Zacharek of Movieline praised the technical aspects of the film, such as the "gorgeous photography", however states nonetheless it is "a gargantuan work of pretension and cleverly concealed self-absorption."
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